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-The Decorator and Furnisher. 



[January, 1883. 



OUR COLORED PLATE. 



The ceiling, number one, in the colored plate 
opposite, shows a handsome corner piece in the 
modified grotesque style. Two different arrange- 
ment of colors have been employed in this piece 
in order to give several effects, and for the same 
reason the artist has shown in his drawing two 
methods of surrounding ornamentation, upon one 
side a profusion of scrolls extending into the 
centre of the ceiling, and upon the other side a 
single panel, into which the fruits and flowers are 
gracefully suspended. 

The carved panel, number two, is from the 
Beauvais Cathedral, and gives a good idea of 
Anglo-Saxon work of the Eleventh Century. 

Numbers three and four are fair examples of 
the imitation of Raphael ite work, and was copied 
from his own painting in the Vatican. The panels 
here represented were made for an ebony cabinet 
belonging to Count Yvon. 

The ceiling in the lower right corner is a 
specimen of German artistic decoration, and is full 
of valuable suggestions for borders, panels and 
medalions. 

In our next number our usual colored plate 
will be omitted, and in place of the single page 
which it gives we propose to publish four full 
pages of "Studies" of various kinds, suitable for 
carvings, for mural decorations and ornamentation 
of all decription. 




By Luther Hooper. 

It has often been remarked by writers on art, 
that a large number of artists, especially those of 
the Italian Renaissance, received their first instruc- 
tion and training in the workshops of the gold- 
smiths, and that froin goldsmiths 1 apprentices they 
rose in some cases to the highest positions as 
sculptors, painters and architects. It is fitting, 
then, that the life of Benvenuto Cellini, the most 
renowned artificer in gold and jewelry of the six- 
teenth century, should be the first of a series of 
studies of the lives of eminent designers. 

Born of a gentle and valiant, but impoverished 
family, Cellini, by force of talent and the indus- 
trious practice of his art, rose to the highest point 
of fame and became the intimate friend and con- 
fidant of some of the most eminent princes, states- 
men, commanders and ecclesiastics of the first half 
of the sixteenth century. Many of these high per- 
sonages competed for the honor of being his em- 
ployers, and preferred and favored him above the 
princes and peers by whom they were surrounded. 
The Emperor Francis I. is said to have exclaimed 
at one time, when some of his courtiers were 
jealous of the high esteem in which he held the 
goldsmith, that "he could make as many peers as 
he pleased, but only the Almighty could create a 
Cellini." 

!Not only was Cellini a consummate artist in 
gold and jewelry, but he proved himself capable 
of designing and producing important works in 
sculpture, which excited the admiration of the 
great master, Michel Angelo, who highly compli- 
mented him on his works in this direction. In 
musical art and engineering and military science 
Cellini was proficient, and in addition to all this 
he was a writer of no mean ability. His greatest 
literary work was an autobiography, which some 
of the Italian literati have described as the "most 
entertaining and delightful work in the whole 
compass of Italian literature." In this autobiog- 
raphy the artist gives expression to some fine 
and remarkable sentiments, which show him to 
have been not only noble in his work, but in his 
thought and disposition. This, for instance, when 
giving an account of his parentage: "How far I 
have contributed to the honor of my family, 
which, considering our present condition, arising 
from well-known causes, and considering my pro- 
fession cannot be in any very great degree, I shall 
relate in a proper place, thinking it much more 
honorable to have sprung from an humble origin 
and laid the foundation of honor for my descend- 
ants, than to have been descended from a noble 
lineage and to have disgraced or extinguished it 
by my own base degeneracy." These sentiments 
are the more remarkable, when we consider the 
time in which they' were expressed, although 




even at the present they are more theoretically 
accepted than practically acted upon in society. 

Cellini was born in Florence, in the year 1500, 
on All Saints 1 Day, and was the second child of 
parents who had been married twenty-two years 
at the time of his birth. Their first child, who 
was born two years previously, was a girl, and it 
is probable that the father, who was of a philo- 
sophical disposition, had made up his mind not to 
be disappointed if this second child should not be 
;i boy, although he ardently desired a son, for 
when the child was brought to him 
by the, nurse, with the words, "I bring 
you here a fine present, which you 
little expected," he said: "What (rod 
gives me I shall always receive thank- 
fully." When, however, he saw that 
the child was a boy, he clasped his 
hands together and lifted his eyes to 
heaven, saying, "Lord, I thank thee from the 
bottom of my heart for this present, which is very 
dear and welcome to me." When asked what 
name the child should bear, the father made no 
other answer but, "He is welcome," and decided 
to call him Benvenuto (the Italian for welcome), 
and this name, accordingly, the child received at 
the font. 

Benvenuto Cellini inherited his ingenious and 
artistic talents from his father, who was an archi- 
tect, engineer, ornament! st and musician. One 
clever work of his father's, Cellini thus describes : 
" At this time my father made a looking-glass, 
about a cubit in diameter, of bone and ivory, 
adorned with carved figures and foliages, with the 
finest polish and the most admirable elegance of 
design. It was in the form of a wheel ; the mir- 
ror was placed in the middle; round it were seven 
circles, in which the seven virtues were carved in 
ivory and bone, and both the mirror and the 
figures of the virtues were balanced in such a 
manner that the wheel turning round, all the vir- 
tues moved at the same time, and had a weight to 
counterpoise them at their feet, which kept them 
in a straight direction. As he had a smattering 
of the Latin language, he carved a verse round 
the mirror, the "purport "of which was, "That on 
which side soever the wheel of fortune turns, virtue 
stands unshaken upon her feet. 

"'Rota sum semper, quo quo me verto, stat virtus." 1 

Cellini the elder, who was passionately fond 
of music, early resolved to make Benvenuto a 
great player on the flute, an instrument of which 
he was particularly fond. This the boy strongly 
rebelled against, for although he learned to play, 
and acquired sufficient skill while of a very tender 
age to be taken before the Senate to take part in 
a concert of music, all his own preferences lay in 
the direction of the graphic arts. The father's 
desire for the boy to practice music continued so 
strong that he only consented to allow Benvenuto 
to learn drawing on condition that while pursuing 
his favorite study for so many hours, he would 
devote the remainder of his time to practicing on 
the flute. 

At the age of fifteen Benvenuto Cellini en- 
gaged himself, against his father's inclination, to a 
goldsmith named Antonio di Sandro. The father, 
because he did not wish his son to become only 
an ordinary workman, would not allow Sandro to 
give the youth any wages, but only bargained that 
he should be allowed to draw whenever he felt 
the inclination so to do. This proved a wise ar- 
rangement, and worked so well that in a few 
months the youth rivalled the most skillful jour- 
neyman in the business, and began, as he says, to 
"reap some fruit from his labor." 

About this time Cellini's younger brother was 
wounded in a street quarrel, and on Benvenuto 
going to his assistance, he became 
himself mixed up in the affair. 
The opponents, who were the 
originators of the fight, were con- 
demned by the Council to some 
years' imprisonment, while the 
Cellini youths were banished for 
six months from Florence. This 
w r as Benvenuto's first separation 
from his father, who. on their 
taking leave, as he naively says, 
"having no money, gave us his 
blessing," 

Cellini traveled as far as Sienna 
and stayed there a short time, 
practicing his business of gold- 
smith and designer. Before the expiration of his 
term of banishment he obtained a pardon and re- 
turned to Florence, and by this time was able to 
earn enough money, not only to support himself, 
but to assist his father, by bearing the expenses 
of the education of his brother and providing for 
his sisters, who, he says, "were virtuous and de- 
serving girls." 

In his sixteenth year, being offended with his 




family, Benvenuto set out for Rome, but only 
reached as far as Pisa, where, while passing 
through the city, he stopped at a goldsmith's shop 
and looked attentively at the master while he was 
at work. The goldsmith asked the youth his name 
and what business he followed. On hearing that his 
business was ' the same as his own, and being cap- 
tivated by his appearance and manners, the master 
made the youth an offer of work, which he ac- 
cepted on the spot and went to work at once. 

Cellini stayed at Pisa for some time, and 
while there improved considerably in his business, 
and says that "he executed several fine pieces of 
workmanship which inspired him with an ardent 
desire to become more eminent in his profes- 
sion." 

While at Pisa he had corresponded with his 
father, and at the end of a year Cellini returned 
to Florence, only, as he intended, on a visit. He 
was, however, persuaded by his friends to remain 
there. He did so, and went to work with his first 
master, Sandro, who, he says, "put him in the way 
of earning a great deal of money." 

It is noticeable in the autobiography of Cel- . 
lini, that he constantly refers to the monetary 
reward for which he worked, and is, I think, 
rather a reproof to those fashionably transcendental 
writers who would have us believe that all good 
work must be done without a thought of remune- 
ration. Cellini's work, at any rate, was not done 
on this principle. 

At this time some of Cellini's work came under 
the notice of Pietro Tarrigiani, an Italian sculptor, 
who was visiting Florence in order to invite some 
Florentine artists to England, where he was em- 
ployed by the king in some important works, for 
the execution of which he required the assistance 
of a great number of artists. He asked Cellini to 
become one of his company in these words: "I 
perceive that your manner of working and your 
designs are rather those of a sculptor than a gold- 
smith. Now, I have considerable undertakings in 
bronze, so that if you will return to England with 
me, I will at once make your fortune." Cellini 
seems to have been inclined to accept the over- 
tures of Tarrigiani, but hearing him boast one 
day, "that he had in a quarrel struck Michel 
Angelo a blow upon the nose, 
the marks of which he would 
carry to the grave," the young 

(Mi()Tf)lC'0<flH)UJ^ artist ccmceived such an aver " 
sion to his would-be patron, 

that he says, " So far from 
having any inclination to go 
with him to England, I could 
not bear the sight of him any 
more." 

At the age of seventeen Cel- 
lini produced a clasp for a 
man's belt, which coming un- 
der the notice of the Gold- 
smiths' Company, was much 
admired, and obtained for him 
the reputation of being the 
most expert young man in the trade. This piece 
of work he has somewhat fondly described thus: 
"It was a piece of basso-relievo in silver, about as 
big as the hand of a little child. Upon it was 
carved a group of foliages, made in the antique 
taste, with several little figures of youths and 
other beautiful grotesques." 

While working thus diligently at his trade, 
Cellini was constantly studying the works of an- 
tiquity, as well as those of the various great men 
of his time, and he repeatedly refers to the works 
of "the divine Michel Angelo," and continually 
expresses his great admiration for that master. 

At the age of nineteen the young goldsmith 
again set out for Rome, in company with his 
friend Tasso, a wood-carver. This time he reached 
*the city, and at once went to work at the shop of 
a man named Firenxuola, who, he says, "was an 
excellent artist in making vases and other things 
of a considerable size." This master, seeing his 
new journeyman's capability, set him to work 
upon a fine piece in silver, which was intended for 
a cardinal. When this work was finished, the 
master was so pleased with it that he went about 
showing it everywhere, and making it his boast 
that his shop had produced so admirable a piece 
of art. A portion of the money Cellini received 
for this work he sent to his father, and with the 
rest he maintained himself while he studied the an- 
tiquities of the city. When his money began to fail 
he returned to work at his master's shop. The gold- 
smith had now no lack of work, for there were many 
demands for pieces of art of the same character as 
the first executed by his new journeyman. 

After two years of work and study in Rome 
Cellini returned to Florence and set up a little 
shop of his own, where he executed many little 
works and "earned a great deal of money and 
was able to assist his relations materially." 

In 1523 we find our artist again in Rome, en- 
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